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Attack detection : random transposition from the set below
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Violinl transpose 1100;
Violin2 transpose 300;
Cello transpose -500;
Cbass transpose -1000

Violinl transpose 1500;
Violin2 transpose 1000;
Cello transpose 800;
Cbass transpose 200

Violinl transpose 800;
Violin2 transpose 300;
Cello transpose -600;

Cbass transpose -1500

Violinl transpose 1000;
Violin2 transpose 800;
Cello transpose -600;
Cbass transpose -800

Violinl transpose 1700;
Violin2 transpose 800;
Cello transpose 700;
Cbass transpose 500

Violinl transpose 1400;
Violin2 transpose 800;
Cello transpose 300;
Cbass transpose -500

Violin1 transpose 400;
Violin2 transpose 200;
Cello transpose -300;
Cbass transpose -500

Violinl transpose 1700;
Violin2 transpose 700;

Cello transpose -1500;
Cbass transpose -2200

Violinl transpose 10;
Violin2 transpose -10;
Cello transpose -20;
Cbass transpose 15
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linl transpose 300;
Violin2 transpose -600;
Cello transpose -500;
Cbass transpose -1400

Violinl transpose 1700;
Violin2 transpose 700;

Cello transpose -1500;
Cbass transpose -2200

Violinl transpose 700;
Violin2 transpose 700;
Cello transpose -300;
Cbass transpose -800

Violinl transpose 1500;
Violin2 transpose 1000;
Cello transpose 800;
Cbass transpose 200

Violinl transpose -12;
Violin2 transpose -7;
Cello transpose 5;
Cbass transpose 10
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Violinl transpose 900;
Violin2 transpose 400;
Cello transpose -700;

Cbass transpose -1300

Violinl transpose 1800;
Violin2 transpose 900;

Cello transpose -1000;
Cbass transpose -2100

Violinl transpose -12;
Violin2 transpose -7;
Cello transpose 5;
Cbass transpose 10

Violinl transpose 1500;
Violin2 transpose 1000;
Cello transpose 800;
Cbass transpose 200
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Violinl transpose 500;
Violin2 transpose 300;
Cello transpose 200;

Cbass transpose -400
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Continuously play these double stops in any order, and of unequal length,
randomly accenting them to surprise the listener in order to achieve a nervous feeling.

stop: random transposition from the set below
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more and more FRIENDS as viola gets louder.
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put down the bow
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freeze (soundfile)
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stop the svp
+ start the small soundfile
with 1 sec delay.
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"friends" music (semi-impro by computer)

P76
b

J=52

--------------------- mama;%g;%mgggﬁsgrgﬂndScratdw--------------------» tempo rubato (exreme accel, rit., by player's choice)
30 ________?1____-2____._.______32 ______ > Scratchy 1PO. espress 2 3
Norm. arco pizz.
tr 7# . & 3 tr tr frv 3 arg)n " Y pizz n /—\ #> S.P. PO. v
A0 8n v n 4 n v n__ = 27 e D74 E B g2 vEe 0 16, T —
v T T o | bn- I :' I T bt T et | I be
[m | | | | — | Nt — T = = e
" #DL'(#') #z ¥ :L sim _: #:L :L :L #j ﬁ: = = I —— sub. f‘ub. \Vp be i
( )
. (soundfile)
T S
)
’\’.j," Tl i ANV NNV ANV WV WD
P —



extremely slow

o

4

g
I

'3

=

2

£

be

P.O.

S.P.
u! vV A
—————
—

- 4:3.

> BA
r HN
mw
. L 18
m
gl
i | M
1
I Yl
/|
>nel
N
oo
colN
..—H/uw J&
>rH
ESY
CAN
EX3
AE
=>A N
E2Y
o}
& CAY

==,16:

molto
S.P.

Vv

[ 4

>

arco

Vla.

/A

S

1)
-
-4
>\
==
_ . -N
L Tl
m L YT
wv
>
()
£ L
214
ISY
LS
=
2
oS
w
>
o
£
g %
% | &
v 2
L S =A
q
(=) 100
=
-

\

ier

4:3)

extremely slow

extremely slow

sub.
mf.

S
v 16

—
espra#s.

m

=\

CAQ

>\
oy

15

14

arco

+®

Ll

I
E=3

sub.

pizz.
b

sfzp

—

D=open

CAN

o
E =S

#9T

espress.
arco

m
>

o~
- -

pizz.

S8

12

c.>>

Vla.

o
t
sz

AN

>N

A=open

pizz.

CA

>A\q

CAN

ot

18

L.
o

pizz.

arco
3 .
— P

L.
@

I

=

17
ir2 2
4

1pizz
-

16

\

Vla.




V
4 Y gliss. =z /\
arco vV n R J:E
- o R - R
— — e = ———
22 23 24 25
arc . arco P.O. S.P.
156 o v - \/2 n y _ a\l/’pegglo pizz. 7 SP M\ﬁj \ M v pizz. arco Z
. 2 £ 3 Z A= 5 ° . T =), Fe E_ e dn | E==—— bo T
Via 1 e — ‘ — 1 e ! (e = — ‘ = | e - ! i ‘ = =
: 1 Ho &== e ;H,E | 1 o o 7 ﬁ I e I
\L> A=open — 43‘\/J —_— . - -
D —
—~
26 27 28 29 espress. 30 31 32 33
2 pizz. 5
n
v n4y 4 %A#E ,16_, z
0 Al T LS | T o | ]
- T I3 bl . T >
| | | vy | | e
I I I I I o
43-‘/ )
— —
p<f
—~
Ny ,; molto accel.___ i - 3 38
PO é\i/rpegglo 7 4 7 v
v2r T~ n /I—FJ pizz. arco arco  pizz.
arco A ml ﬁ . ngS. ml M n . M arco ﬁ
n /'EI.I\L ;I4 r/\ﬁ!’ E != | | I16 ﬁi- :5211'5'3. # :‘Aﬁ I4ﬂQ :5 \b \'/ plZZ. # .'. #E '/8\' H/\gliss. Ts} g .\'. L. T
Vla. 8 I - H#J'I ——— o i I — i r — e E— X b SUSs i ; ie {
— # I b I } E a1 ) | | | | | g I % |
- —_— =
bg ., #-. L_‘V sub. == ‘
sub. sub. - _—
f> ‘?fé




section 6

P77 P78 P79 PRO
)

J=80 ! :

25
senza mizura 12" - 14" 10" - 12"
9" - 11"

more and more S.P.

molto
_______________________ '> SP. — —m —m —m - - e e e e e e e e e - - - _> P.O.
. bouncing bow : .
o niori a'id Tor_e sfwiato_ _____ N g less and less staccato less and less staccato > ; ‘ more and more staccato (bouncing bow)
1 A= open A=open T~ T T T T 7 > 33non SSHcElo- — - - - gy - - s s s s > staccato
steady Bouncing bow
/-\ \V
b Vo n ARE repeat m
T oe .
Vla [IE; > D H i = = %
. | \aY ?\ T I ] [
ey I T | I I I
" 4 "
P N/ a mf(acnon ——
(p inresult)
"Friends": minimum more "Friends"
Violin1 transpose 2100;
. Violin2 transpose 1400;
Violin1 transpose 2100; Cello transpose 900;
Violin2 transpose 1400; Cbass transpose 700
Cello transpose 900;
) ; 7
Vio:inl transpose 0; Vio:inl transpose 1700; Cbass transpose 700
Violin2 transpose 0; Violin2 transpose 1700;
Cello transpose 0; Cello transpose 700; SUBITO e e
Cbass transpose 0 Cbass transpose 0 arco 3 o o o1
te 2 2 = e e ee
2 I e ] e
v v
8T 57T T
. e =2 2 = e e e=
& > > & — — —_— —_— —_— ——
— EE = = === > |

Ele
e =2 Lo
”L >4 b4 b4 b4 L
——5—3 —o——o—0
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P81

P82

3 " "
4 12" - 14" 12" - 14
2
1
less and less staccato 4
________________ more and more staecato
5 steady heavy bow 6 - - — - - T e e e o — - _8_)> WILDLY Bouncing Bow
-~ V = =
e . repeat (25
i34 . . . - T T T
via. ({8 %2 2 feEer ‘ et
=== = N SN
sub.  sub. sub.  sub. sub. sub. sub.  sub. sub. sub.
stz p sfffz p sife:——P sz p stfep —m—
"Friends": None sudden dynamics changes.....
make it surprising for audience
. Attack detection : random transposition from the set below
\4 . .
I, = : Iz Violin1 transpose 1100; Violin1 transpose 1400;
oy —t= = s ===si === ==- Violin2 transpose 300; Vjolin2 transpose 800;
” Cte)llo transpose -500;  Ca||o transpose 300;
Cbass transpose -1000 Cbass transpose ~500
200 Violin1 transpose 1500; ; oo
- - .w Violin2 transpose 1000; Violinl transpose 400;
.ﬂi’?\ = = == Cello transpose 800;  Violin2 transpose 200;
DR - Cbass transpose 200 Cello transpose -300;
Ele 300 _ Cbass transpose -500
,n;'?\ s s = Violin1 transpose 800; |
S = o= == === Violin2 transpose 300; : . .
N ##: = s v Cello transpopse -600; V!oI!nl transpose 1700;
Cbass transpose -1500 Violin2 transpose 700;
Cello transpose -1500;
0 N Cbass transpose -2200
& #Z Violinl transpose 1000;
o *" Violin2 transpose 800;

Cello transpose -600;
Cbass transpose -800

Violinl transpose 1700;
Violin2 transpose 800;
Cello transpose 700;
Cbass transpose 500

some "Friends”

Violinl transpose 10;
Violin2 transpose -10;
Cello transpose -20;
Cbass transpose 15
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11" - 13"
D = open
__________ less and less staccato _ _ _ _ _ _ _ _ _ _moreandmorestaccato ->
9 steady heavy bow 10 A= open steady
e : " ! : !
o e repea g i 3 repea oo

1 be'=he N\ | G Lt i PN i gt

P e } —— 3 e — — E %
sub. sub. sub.  sub. sub.  sub. sub. sub. sub. sub. sub. sub. sub. sub. sub. sub. sub.  syub. sub.  sub. sub. sub. sub. sub.sub. sub.
stz p stz p sfz p sim. sifzp  sifep Sz p stfzp  difzp iz p stz p stz sifzp  sifzp

Attack detection : random transposition from the set below

Violinl transpose 900;
Violin2 transpose 400;
Cello transpose -700;

Cbass transpose -1300

Violin1 transpose 1800;
Violin2 transpose 900;

Cello transpose -1000;
Cbass transpose -2100

Violinl transpose -12;
Violin2 transpose -7,
Cello transpose 5;
Cbass transpose 10

Violinl transpose 1500;
Violin2 transpose 1000;
Cello transpose 800;
Cbass transpose 200

Violinl transpose 500;
Violin2 transpose 300;
Cello transpose 200;

Cbass transpose -400

even more "Friends"

(vou can play more sfffz + p gestures,
but avoide these gesture to be predictable,
or regular).

Attack detection : random transposition from the set below

Violinl transpose 300;
Violin2 transpose -600;
Cello transpose -500;
Cbass transpose -1400

Violinl transpose 1700;
Violin2 transpose 700;

Cello transpose -1500;
Cbass transpose -2200

Violin1 transpose 700;
Violin2 transpose 700;
Cello transpose -300;
Cbass transpose -800

Violinl transpose 1500;
Violin2 transpose 1000;
Cello transpose 800;
Cbass transpose 200

Violinl transpose -12;
Violin2 transpose -7;
Cello transpose 5;
Cbass transpose 10

even more "Friends"
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